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HUSEYIN SADETTIN AREL’IN DURAK FORMUNDAKI
ESERLERININ MAKAMSAL ANALizi*

Okyay TASKIN* - Burcu AVCI AKBEL*™

0z

Klasik Turk Musikisi'ne hem nazariyat calismalar: ile hem de
besteleri ile 6nemli katkilar1 olan Huseyin Sadettin Arel, Turk Din
Musikisi formlarindan biri olan Durak formunda c¢ok sayida eser
bestelemistir. Durak formunun serbest icra Utslibuyla okundugu goéz
ontine alindiginda, Arelin besteledigi duraklarin ilk notali form
orneklerini teskil etmesi dikkat cekicidir. Klasik Turk Din Musikisinde
az sayida oOrnekleri olan Durak formunu Arel, 111 durak besteleyerek
repertuar acgisindan daha da zenginlestirmistir. XX. ylzyilin 6énemli
nazariyatci, muizikolog ve bestekarlarindan biri olan Arelin bu sayida
durak bestelemesinin yani sira nitelik acisindan da Durak formuna
buytk katkilar1 olmustur. Arelin hem nazariyat hususundaki
birikimlerini bu eserlerde sergilemesi, hem de bu eserleri usallti sekilde
notaya alarak kalicilastirmasi bu katkilar arasinda sayilabilir. Bu
bakimdan yapilan calismada Htuseyin Sadettin Arelin TRT
repertuarinda mevcut bulunan Durak formundaki 108 eserinden
makam geckisi en fazla olan 23 durag: tespit edilmis ve bu eserler
makamsal analize tabi tutulmustur. Eserler, Arel-Ezgi-Uzdilek nazariyat
sistemine gore analiz edilmistir. Calisma kapsaminda incelenen 23
durakta toplamda 80 makam geckisi tespit edilmistir. Tespit edilen
makam geckileri icinde o6zellikle transpoze mantigiyla, baska perdeler
lUzerine gocUrllerek yapilan makam geckilerinin daha fazla oldugu
dikkat cekmektedir. Incelenen eserlerde en cok Hicadz makami geckisi
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yapildigi sonucuna varimis, bunu Acemasiran’da Cargdh ve Ussak
makam: geckileri ile Nim Hicaz'da Segah, Yerinde Huseyni, Yerinde
Sedaraban, Neva'da Ussak ve Yerinde Zirgtleli Stiznak makamlarindaki
geckiler takip etmistir.

Anahtar Kelimeler: Durak, Form, Hiiseyin Sadettin Arel, Dini Miusiki,
Durak Evferi.

MAKAM ANALYSIS OF THE MUSICAL PIECES OF HUSEYIN
SADETTIN AREL COMPOSED IN THE DURAK FORM

ABSTRACT

Huseyin Sadettin Arel, who made significant contributions to
Classical Turkish Music both with his theoretical studies and his
compositions, composed numerous works in the form of Durak, which
is one of the important forms of Turkish Religious Music. Considering
that the Durak form is performed in the form of free performance, it is
noteworthy that the duraks composed by Arel constitute the first
musical note forms. Arel, one of the most important theorists,
musicologists and composers of the 19th century contributed greatly to
the Durak form in terms of quality and number with his 111 new durak
compositions, examples of which were few in Classical Turkish
Religious Music. Arel not only exhibited his theoretical knowledge in
these works, but also turned them into permanent artistic works. In the
study, 23 out 108 musical pieces of Hiuseyin Sadettin Arel (currently
available in TRT repertoire) were identified to have the highest maqam
transition in this regard following maqam analysis. The musical pieces
were analyzed according to Arel-Ezgi-Uzdilek theory system. A total of
80 musical transitions were identified in the 23 durak forms examined
within the scope of the study. It was observed that the transitions were
frequently made based on the transposition technique (up or down). It
was concluded that the Hicaz transition was the highest transition used
in these pieces following Acemasiran Cargdh and Ussak, Nim Hicaz
Segah, Huiseyni, Sedaraban, Neva Ussak and Zirglleli Stznak.

STRUCTURED ABSTRACT
Introduction

Huseyin Sadettin Arel, one of theoretician and composer of
Classical Turkish Religion Music, showed great interest in this form by
composing 111 duraks in the 20th century. Considering both the
theoretician identity of Arel and his works in his age, it can be said that
the form was not only saved from oblivion but also was re-acquired to
the Classical Turkish Religion Music by major revision in the 20th
century.

In this study, 23 out of 108 musical pieces (currently available in
TRT musical note archives) composed by Huseyin Sadettin Arel which
were found to have a rich diversity in terms of magam transition were
examined. With these 23 durak pieces examined following a magam
transition analysis it was aimed to make determinations on the musical
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identity and narrative perspective of the musician in this form through
his magam transitions in the religious music. Following the
examination of these 23 out of 108 musical pieces through the
aforementioned analysis, it was aimed to present the determinations on
the diversity in terms of magam transition and durak form composition
style of Arel.

In the literature, there are studies on the history, function,
importance, places of use and composers of the Durak form which is
one of the classical Turkish Religious Music forms (Varol, 1996;
Baloglu, 2014). Furthermore, some other researches were carried out on
the formal structure of Durak form (Tufekegi, 2001), its usability in
education (Akbel ve Akdogan, 2018) the notation of the durak form
(Behar, 2005; Guney, 2013; Baloglu, 2014). For example, in his works,
Guray and Cayl (2017: 242-243) stated that one of the sources of
inspiration for Arel's durak composition might be Sumerian Religious
Music. In the literature reviews conducted in this regard, it was found
out that there were studies about the works of Arel in general as well as
studies related to the Durak form (Zafer, 1995; Sahin ve Akbel, 2016).

However, no comprehensive study regarding Arel's compositional
features and the theoretical analysis of his works in the form of Durak
was found in the literature reviews. For this reason, in this study, Arel's
works, which contain diversity in terms of magam transition, were
subjected to magam analysis, and determinations on the musical
identity and durak form composition style of Arel were tried to be
revealed.

Method

In this research which is a qualitative study, firstly literature
review was conducted. All studies related to the field were determined
and all studies regarding the “Huseyin Sadettin Arel” and “Durak form”
were examined. TRT musical note archive was used for data collection.
There were 188 durak pieces in total in the TRT musical note archive.
In this respect, the universe of the study was formed by all the durak
pieces found in TRT's note archive. The sample of the study was formed
by the 23 durak pieces which were found to be more diverse in terms of
maqam transition. Since some of the musical notes of these duraks
were not legible, the musical notes of the 108 pieces that were included
in the content of the study were composed with Musescore 1.3 program.
Following the literature reviews and after obtaining necessary data, the
maqgam analyzes of the pieces of were carried out and in this way it was
determined how the maqam trasitions were processed and which
transition types were used. The musical pieces were analyzed according
to Arel-Ezgi-Uzdilek theory system.

Conclusion

As a result of the transition and magam analysis of Huseyin
Sadettin Arel's durak compositions, it was found out that the transition
and maqams were extremely diverse in number and method of
composition. In this respect, it can be said that Huseyin Sadettin Arel
was a prominent musician of his era, apart from his identity as a
theoretician and composer, especially in the form of Durak in religious
music.
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When the transitions in the musical pieces were examined, it was
observed that the transitions were made based on the transposition
technique (up or down). This is an important conclusion for Arel to
reflect his personal theoretic approach to his works. In addition,
amongst the musical transitions identified at the 23 durak pieces
examined, it was observed that there were 34 different maqam and
transition styles in this compositions. On the other hand, it was
concluded that the number of transitions emigrated to other maqams
with the transposition technique. It was observed that the Hicaz
transition (6 times) was the highest transition used in these pieces
following Acemasiran Cargah and Ussak (S times respectively), Nim
Hicaz Segah, Huseyni, Sedaraban, Neva Ussak and Zirgtleli Stiznak (4
times respectively) in which a total of 80 transitions were observed.

Upon examination of 23 musical pieces by their songwriters, it
was observed that the compositions of 13 songwriters and the lyrics of
Niyazi Misri were used mostly in these pieces. In addition, as a result of
all these findings, it was thought that the duraks that Arel composed
with the method of usal would be useful in religious music teaching,
collective lessons and the education of student groups. Due to the
diverse nature of transitions and maqams in the examined pieces, it
was observed that Arel's pieces in the form of Durak could provide more
benefits in terms in terms of music education. For this reason, it was
recommended that the pieces composed in the form of Durak could be
taught in theoretical and religious music lessons and studies should be
conducted to investigate the wusefulness levels of this teaching.
Therefore, it is considered useful to conduct content analysis studies
including formal and verbal examination of Arel's duraks.

Keywords: Durak, Form, Hliseyin Sadettin Arel, Religional Music,
Durak Evferi

Giris

20. yiizyill icinde Klasik Tiirk Musikisinin hem nazariyatgr, hem de bestekar vasifli
misikisindslarindan biri olan Hiiseyin Sadettin Arel, bircok formda eser besteleyerek, bu donemdeki
bestekarlar arasinda saygin bir yere sahip olmustur. Bilhassa dini miisiki sahasindaki bestekarligi da
ladini misiki sahasindaki bestekarligi kadar 6n planda olan Arel’in dini musikideki en dikkate deger
eserleri Durak formundaki besteleridir. 20. yiizyil i¢inde Arel 111 durak besteleyerek bu forma karsi
olan ilgisini bilyiik 6l¢iide gostermistir. Durak formunu ustlli ve notali sekilde giiniimiize aktaran
Arel’in, formun eldeki mevcut kadim oOrneklerine katkida bulunmak ve formun unutulmamasim
saglamak amaciyla 111 durak besteledigi diisiiniilmektedir.

Arel’in bilhassa dinl masikide onemli bir yeri olan Durak formundaki eserlerinde, aldigi
egitimin kendisine biiylik katkilar sagladigi goriilmektedir. Sanal (1991: 353), Arel’in Seyh Hiiseyin
Fahreddin Dede’den aldigi dini misiki egitimi vasitasiyla, hocasindan birgok eser mesk ettigini bunun
sonucunda ise Durak formunda basarili bir bestekarlik ortaya koydugunu ifade etmistir. Arastirmaci
miizikolog Yilmaz Oztuna (1986: 99)’nin belirttigine gore Arel, kendisinden 6nce bestelenip notaya
alinabilmis duraklarin sayica iki kat1 kadar durak bestelemistir. Ayni sekilde Oztuna (1986: 100),
hicbir klasik bestekérin Durak formu konusunda Arel ile kiyas edilemeyecegini de belirtmistir. Bu
bilgiler 15181nda Arel’in Durak formunda besteledigi eserleri, mevcut notalariyla giiniimiize ulastirmasi
bestekarm bu formun 20.yiizyildaki yenilik¢i mimart oldugunu ortaya koymaktadir.
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Ayin-i Serif’ten sonra makam gegkileri agisindan dini miisiki alanindaki en zengin form olarak
bilinen Durak formu, 20. ylizyilda Arel’in nazari perspektifinde sekillenmis, notaya dayali bir forma
sokulmustur. Arel’in giiniimiizde TRT nota arsivlerinde yer alan 111 duragindan 3 tanesinin notasi
mevcut olmamakla birlikte, bestekarin TRT argivlerinden notalar1 elimize ulasan durak sayis1 108dir.
Ayni arsivde bulunan toplam durak sayisinin 188 oldugu g6z oniinde bulunduruldugunda, Arel’in
disinda kalan muhtelif bestekarlarin duraklarinin toplam sayisinin da 77 oldugu dikkat ¢ekmektedir.
Bu bilgiler 1s18inda s6z konusu nota arsivinin, Durak formu muhteviyatinin yarisindan fazlasini
Arel’in besteledigi duraklarin olusturdugu sdylenebilir.

Durak formu konusunda Arel’in verimli bestekarligi, formun 20. ylizyildaki konumu agisindan
onemlidir. Zira bu asirda bu formdaki eserlerin notaya alinmalar1 formun kendi adiyla anilan “Durak
Evferi” ustliine gore yapilmistir. Bu konuda Ezgi (1953: 286), Durak Evferi ustliiniin Kantemiroglu
Edvarinda bahsinin gegctigini ancak vurulusu hakkinda net bir bulgunun olmadigini belirtmistir. Bunun
baslica sebebinin Durak formunun serbest bir icra lislibuna sahip olmasi ve aktariminin yine serbest
icra ve mesk vasitasiyla yapilmasindan kaynaklandigi diisiiniilebilir. Ancak Ezgi’nin Durak Evferi
ustlil ile tespit ettigi 39 duragi nesretmesi, bu usiile ayri bir statii kazandirmistir. Sanal (1991: 354)’1n
belirttigine gore, Durak Evferi usili ile notali duraklar besteleyen ilk kisilerden birinin Arel oldugunu
ve sOz konusu notali ve usilli duraklar konusundaki yeniligin bestekarin kendisi tarafindan
getirildigini ifade etmistir.

Literatiirde Klasik Tiirk Din Misikisi formlarindan biri olan Durak formunun tarihi, islevi,
onemi, kullanildig1 yerler ve durak bestecilerine yonelik olarak yapilmis ¢alismalar mevcuttur (Varol,
1996; Baloglu, 2014). Bunun yaninda Durak formunun formal yapisina (Tifekgi, 2001), egitimde
kullanilabilirligine, notaya alinmasma (Giiney, 2013) yonelik ¢alismalar da yapilmistir (Akbel ve
Akdogan, 2018). Durak formunun notaya alinmasina iliskin goriislerin yer aldigi calismalar da
yapilmistir (Behar, 2005; Baloglu, 2014). Giiray ve Cayli (2017: 242-243) ise ¢alismalarinda Arel’in
durak bestelemesinin ilham kaynaklarindan birinin Siimer dini miiziklerinin olabilecegi ihtimalini
belirtmiglerdir. Literatiirde durak ile ilgili ¢aligmalarin yani sira Arel’in eserlerini genel olarak
inceleyen calismalar da mevcuttur (Zafer, 1995; Sahin ve Akbel, 2016).

S6z konusu literatiir taramalarinda Arel’in durak besteciligini ve Durak formundaki eserlerinin
makamsal analizlerini igeren kapsamli bir calismaya rastlanamamistir. Bu sebeple bu calismada
Arel’in makam geckisi agisindan zengin c¢esitlik barindiran eserleri makamsal analize tabi tutulmus,
elde edilen veriler ile Arel’in durak besteciligine yonelik ¢ikarimlar yapilmaya calisilmistir.

Arastirmanin Amact

Bu eserlerin makamsal analizlerinin yapilmasi sonucunda Arel’in duraklarindaki makamsal
gecki cesitliliginin ortaya koyulmasi ve bestekarin durak formu besteciligi {izerine tespitler sunulmast
amaclamistir. Bu calisma, Arel’in durak formundaki eserlerinden yola ¢ikilarak yapilan tespitler ile
Arel’in durak bestekarligina saglamis oldugu katkilara dikkat ¢ekmektedir. Yapilan ¢caligma duraklarin
makamsal yapilarini ortaya koymasi bakimindan 6nem arz etmektedir. Arastirmanin kapsaminin
benzer ¢alismalara 6rnek bir kaynak olacagi ve Tirk Miizigi Nazariyati 6gretimine katki saglayacagi
diistiniilmektedir.

Yontem

Nitel bir calisma olan bu aragtirmada yontem olarak Oncelikle literatiir taramasi yapilmistir.
Alanla ilgili olan tiim c¢aligmalar tespit edilmis, “Hiiseyin Sadettin Arel” ve “Durak formu” ile ilgili
yapilmis calismalar incelenmistir. Arastirmada verilerin toplanmasinda TRT nota arsivinden
yararlanilmistir. TRT nota arsivinde toplam 188 durak bulunmaktadir. Bu bakimdan arastirmanin
evrenini TRT’nin nota arsivinde bulunan duraklarin timii olusturmaktadir. Aragtirmanin 6rneklemini
ise TRT arsivinde bulunan Hiiseyin Sadettin Arel’in besteledigi 108 duragin gegki cesitliliginin fazla
oldugu tespit edilen 23 durak olusturmaktadir. Bu duraklarin notalarinin bir kismi okunmaya elverisli
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olmadigindan galigsmanin igerigini olusturan duraklarin notasi Musescore 1.3 adli nota programi ile
yeniden yazilmistir. Literatlir incelemesinin ve verilerin elde edilmesinin ardindan oOrneklemdeki
eserlerin makamsal analizleri yapilmig, bu yolla eserlerde makamlarin ne sekilde islendigi ve hangi
makam geckilerinin yapildig1 tespit edilmistir. Eserler, Arel-Ezgi-Uzdilek nazariyat sistemine gore
analiz edilmisgtir.

Bulgular

Calismanin bu boélimiinde ilk olarak Arel’in transpoze mantigiyla besteledigi giiftesi Seyyid
Seyfullah’a ait Acemasiran perdesi iizerinde Zirgiile seyrini isleyen Acemasiran’da Zirgiile Durak’ta;
Nim Zirgiile’de Cargdh ve Nikriz, Yerinde Evcéara, Irak’ta Buselik, Kiirdi’de Beste-Isfahan ve
Kiirdi’de Nikriz makamlarina gegki yapildig tespit edilmistir.
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Sekil 4. Yerinde Rahatfeza makami gegkisi
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Giiftesi Sezai’ye ait Hicdz Durak’ta; Yerinde Evig, Yerinde Ferahndk, Yerinde Hiiseyni,
Yerinde Diigah, Yerinde Kiirdi, Acemasiran’da Cargah ve Yegdh’ta Blselik makamlarina gegkiler
yapildigi tespit edilmistir.
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Sekil 5. Yerinde Evi¢ makami geckisi
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Sekil 7. Yerinde Hiiseyni makami gegkisi (son dlgiide Nikriz 4'lii de gosterilmistir.)
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Sekil 8. Yerinde Diigdh makami geckisi
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Sekil 10. Acemasiran'da Cargah makami gegKisi
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Sekil 11. Yegah'ta Biselik makami1 geckisi
Giiftesi Himmeti’ye ait Hicdz Zirgiile Durak’ta; Acemasiran’da Cargah, Yerinde Hiiseyni,

Yerinde Ussak, Rast’ta Buselik (Yerinde Nihdvend Makami), Kiirdi’de Nikriz ve Acemasiran’da
Nihavend makamlarina geckiler yapilmstir.
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Sekil 12. Acemasiran'da Cargah makami gegkisi
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Sekil 13. Yerinde Hiiseyni makami geckisi
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Sekil 15. Rast'ta Biselik (Yerinde Nihavend) makami gegkisi
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Sekil 16. Kiirdi'de Nikriz makam1 geckisi
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Sekil 17. Acemasiran'da Nihavend makami gegkisi

Giftesi Hikmeti’ye ait Hiizzam-1 Cedid Durak’ta; Yerinde Hicdz Hiimaytin, Yerinde Rahat’iil-
Ervah, Yerinde Evcara, Yerinde Evi¢ Hlizi, Yerinde Ussak, Yegah’ta Kiirdi, Yerinde Bestenigar ve
Yerinde Biselik Asiran makamlarina geckiler yapildigi tespit edilmistir.
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Sekil 18. Yerinde Hicaz Hiimayln makami geckisi
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Sekil 19. Yerinde Rahatii'l-Ervah makami gegkisi
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Sekil 20. Yerinde Evcara makami gegkisi

Sekil 21. Yerinde Evig¢ Hlizi makami geckisi
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Sekil 22. Yerinde Ussak makami geckisi
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Sekil 23. Yegah'ta Kiirdi makami geckisi
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Sekil 25. Yerinde Biselik Asiran makami geckisi

3419

Giiftesi Seyyid Kerim’e ait Irak Durak’ta; Nim Hicdz’da Miistear, Yerinde Nisabirek, Yerinde
Zirgiileli Hicaz, Irak’ta Miistear, Irak’ta Biiselik, Hiiseyni Asiran’da Ussak ve Yerinde Rahat’iil-Ervah

makamlarma geckiler yapildig tespit edilmistir.
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Sekil 26. Nim Hicaz'da Miistear makami1 gegkisi
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Sekil 27. Yerinde Nisabirek makami gegkisi
0 & o E— E— B — . | n
o= i 7 —— = H
MUN Ki - RIN KAL - BIN - DE
4041—”—.—.—0.—._*#%#“_.—“
Gt L ===
o }

KIL - MA - DI KA-RAR

OMR i-cin - DE

04,4 | — e 7
L s F [ = =" o
[y) T T T I T T T hat

TA - LI - BI HAK O - LA-NIN
& 0 = T - i

KAL - BiN-DE DiL
VER: e ‘ — . 0
g; | 1 I ' I

OL - DU AN - CAK

Sekil 29. Irak'ta Biselik makami geckisi
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Sekil 30. Hiiseyni Asiran'da Ussak makami1 geckisi
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Sekil 31. Yerinde Rahatii'l-Ervah makami gegkisi

Giiftesi Aski’ye ait Isfahan Durak’ta; Yerinde Sedaraban, Yerinde Segah, Acemasiran’da

Cargdh, Neva’da Ussak, Neva’da Saba, Yerinde Hicaz ve Yerinde Ussak makamlarina gegkiler
yapildigi tespit edilmistir.
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Sekil 35. Neva'da Ugsak makami gegkisi

AS - Ki SEN

Sekil 36. Neva'da Saba makami geckisi
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Sekil 37. Yerinde Hicaz makami geckisi

Turkish Studies - Educational Sciences
Volume 14 Issue 6, 2019



3422 Okyay TASKIN - Burcu AVCI AKBEL

1) | I — | A ]
) - f T T i T - T il
A e # o * = . — 3 . |
A3 * L i— T T B i \— i1
= ' T F I I
DIL DEN

Sekil 38. Yerinde Ussak makami gegkisi

Giiftesi Niyazi Misri’ye ait Karcigar Durak’ta; Yerinde Yegah, Yerinde Zirgiileli Stznak,
Yerinde Hiiseyni, Yerinde Sevkitarab, Hiiseyniagiran’da Karcigar ve Biselik’te Saba, (Sedd-i Saba)
makamlaria gegkiler yapildigi tespit edilmistir.
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Sekil 39. Yerinde Yegah makami geckisi
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Sekil 41. Yerinde Hiiseyni makami geckisi
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Sekil 42. Yerinde Sevkiitarab makami geckisi
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Sekil 43. Hiiseyni Asiran'da Karcigar makami geckisi
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Sekil 44. Buselik'te Saba (Sedd-i Saba) makami gegkisi

Giftesi Niyazi Misri’ye ait Miistear Durak’ta; Cargah, Kiirdi’de Nihdavend Rimi,
Acemagiran’da Kiirdi, Kaba Nim Hisar’da Cargdh ve Yerinde Nihavend makamlarina gegkiler
yapildigi tespit edilmistir.
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Sekil 45. Acemasiran'da Cargdh makami gegkisi
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Sekil 48. Kaba Nim Hisar'da Cargédh makami geckisi
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Sekil 49. Yerinde Nihavend makami geckisi

Giiftesi Aziz Mahmud Hiidai Hz.’lerine ait Neva Durak’ta; Yerinde Hicaz, Yerinde Nikriz,
Yerinde Sedaraban, Yerinde Siznadk, Acemasiran’da Buselik, Yegah’ta Ussak, Acemasiran’da
Zirgiileli Hicaz, Yerinde Saba ve Yerinde Ussak makamlarina gegkiler yapildigi tespit edilmistir.
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Sekil 53. Yerinde Stiznak makami geckisi
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Sekil 54. Acemasiran'da Buselik makami geckisi
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Sekil 55. Yegah'ta Ussak makami geckisi
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Sekil 56. Acemasiran'da Zirgiileli Hicdz makami geckisi

Sekil 58. Yerinde Ussak makami gegkisi

Giiftesi Niyazi Misri’ye ait Nihdvend Durak’ta; Neva’da Ussak, Neva’da Saba, Yegah’ta
Ussak, Rast’ta Ussak, Rast’ta Saba ve Yerinde Ferahnima makamlarina geckiler yapildigi tespit

edilmistir.
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Sekil 59. Neva'da Ugsak makami gegkisi
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Sekil 60. Neva'da Saba makami geckisi
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Sekil 61. Yegah'ta Ussak makami geckisi
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Sekil 62. Rast'ta Ussak makami1 gegkisi
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Sekil 63. Rast'ta Saba makami geckisi

T — L — — (SR ..
b : h— T — —M— > 5w Fa—
e P P — P P P o i F |
6 == et 1
SOL FA-KIR O -Lup GE-ZEN - LER - DE
01 - —
i 3 | — —F ¥ 1 T . 5 3 |
o ——pr—F—1 = — e
[ I T — [
HA - ZI NE Dor DO LU
01 e} \
T e e e e e wi  r S|
b—F 5 F = e = — |
DJ T T T T
SAY E-DUP OL KEN - Zi B  PA - YA - NI
1 |
T e W - B S S— B S——— —|
T F t } } = | | - —* A ! - il
C f I ' I o
BUL - MAZ - SA NE GU¢

Sekil 64. Yerinde Ferahniima makami geckisi

Giftesi Niyazi Misr’ye ait Nisdbur Durak’ta; Hiiseyni Asiran’da Hiiseyni, Hiiseyni Asiran’da

Hicdz, Nim Hicaz’da Segah (Heftgah), Diigdh’ta Rast, Nim Zirgiile’de Segdh ve Buselik’te Ussak
makamlarma geckiler yapildig: tespit edilmistir.
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Sekil 65. Hiiseyni Asiran'da Hiiseyni makami geckisi
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Sekil 66. Hiiseyni Asiran'da Hicaz makami geckisi
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Sekil 67. Nim Hicdz'da Segah (Heftgah) makami geckisi
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Sekil 68. Diigah'ta Rast makami gegkisi

NI HER KiM KI SEV - DiY - SE

Sekil 69. Nim Zirgiile'de Segah makami1 geckisi

DOST
Sekil 70. Biselik'te Ussak makami gegkisi

Giftesi Sivasli Semsi’ye ait Rahatfeza Durak’ta; Hiseyni Asiran’da Nikriz, Hiiseyni
Asiran’da Hicaz Zemzeme, Yerinde Zirgiileli Stiznak, Cargah’ta Cargah, Hiiseyni Asiran’da Ussak,
Hiiseyni Asiran’da Karcigar ve Yerinde Nisablirek makamlarina geckiler yapildigi tespit edilmistir.
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Sekil 73. Yerinde Zirgiileli Stiznak makami geckisi
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Sekil 74. Cargah'ta Cargah makami gegkisi
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Sekil 75. Hiiseyni Asiran'da miisterek Ussak ve Karcigar makami geckileri
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Sekil 76. Yerinde Nisablrek makami gegkisi

Giiftesi Nahifi’ye ait Revnakniima Durak’ta; Kaba Nim Hicaz’da Zirgiileli Hicaz, Segah’ta
Zirgiileli Hicaz, Irak’ta Segah, Yerinde Hicadz, Irak’ta Miistear, Yerinde Evcara ve Yerinde Saba

makamlarma geckiler yapildig: tespit edilmistir.
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Sekil 79. Irak'ta Segah makami gegkisi
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Sekil 81. Irak'ta Miistear makami gegkisi
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Sekil 82. Yerinde Evcara makami gegkisi
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Sekil 83. Yerinde Saba makam1 geckisi

Giiftesi Himmeti’ye ait Segah Durak’ta; Yerinde Sedaraban, Rast’ta Segah, Kaba Cargéh’ta
Hicdz Zemzeme, Rast’ta Ussak ve Neva’da Ussak makamlarina geckiler yapildigi tespit edilmistir.
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Sekil 84. Yerinde Sedaraban makami geckisi
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Sekil 87. Rast'ta Ussak makami1 geckisi

HIM-ME - TI MER - DI HU - DA - DAN

Sekil 88. Neva'da Ussak makami gegkisi
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Giiftesi Himmet’e ait Stiznak Durak’ta; Yerinde Sedaraban, Yerinde Mahur, Yerinde Rast,
Kaba Dik Hisar’da Segah ve Yerinde Zirgiileli Suzndk makamlarina geckiler yapildigi tespit
edilmisgtir.
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Sekil 90. Yerinde Mahur makami gegkisi
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Sekil 92. Kaba Dik Hisar'da Segdh makami geckisi
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Sekil 93. Yerinde Zirgiileli Siznak makami geckisi

Giiftesi Niyazi Misri’ye ait Sehnaz Durak’ta; Yegah’ta Biselik, Yerinde Hicdz, Yegah’ta
Kiirdi, Acemasiran’da Zirgiileli Hicdz, Acemasgiran’da Cargdh ve Yerinde Biselik makamlarina
geckiler yapildigi tespit edilmistir.
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Sekil 95. Yerinde Hicaz makami1 geckisi
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Sekil 96. Yegah'ta Kiirdi makami geckisi
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Sekil 97. Acemasiran'da Zirgiileli Hicaz makami gegkisi
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Sekil 99. Yerinde Buselik makami gegkisi

Giiftesi Aziz Mahmud Hiidai Hz.’lerine ait Siveniima Durak’ta; Acemasiran’da Zirgileli
Hicaz, Diigah’ta Segah, Neva’da Ussak, Yerinde Kiirdi ve Yerinde Sevkefzd makamlarina geckiler
yapildigi tespit edilmistir.
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Sekil 101. Diigah'ta Segah makami geckisi
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Sekil 103. Yerinde Kiirdi makami gegkisi
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Sekil 104. Yerinde Sevkefza makami geckisi

Giiftesi Kiisec Ahmed’e ait Ussak Durak’ta; Irak’ta Segah, Yerinde Buselik, Yerinde Hiiseyni,
Yerinde Zirgiileli Suznak ve Yerinde Acemasiran makamlarina geckiler yapildigi tespit edilmistir.
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Sekil 106. Yerinde Biiselik makami1 geckisi
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Sekil 107. Yerinde Hiiseyni makami gegkisi
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Sekil 108. Yerinde Zirgiileli Stiznak makami geckisi
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Sekil 109. Yerinde Acemasiran makami gegkisi

Giiftesi Himmeti’ye ait Acemli Yegah Durak’ta; Acemasiran’da Biiselik, Kaba Nim Hisar’da
Zirgiileli Hicdz, Kiirdi’de Ussak, Rast’ta Segdh, Rast’ta Hiiseyni, Rast’ta Karcigar, Dik Zirgiile’de
Hiizzam, Yerinde Hicaz, Yerinde Kiirdi, Yerinde Saba ve Yerinde Ussak makamlarina geckiler
yapildigi tespit edilmistir.

H1, | . . |y

e e i S S— S S—— | 1’7
| a7 [ = = IR [ o T T T T T 1 T [ Vo1
GV i Ir - [ /D T T — H T 1T P

T
I
MEST EY - LE-YEN

Sekil 110. Acemasiran'da Biselik makami geckisi
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Sekil 112. Kiirdi'de Ussak makami1 geckisi
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Sekil 114, Rast'ta Hiiseyni ve Rast’ta Karcigar makamlarinin miisterek gegkisi
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Sekil 115. Dik Zirgiile'de Hiizzam makami gegkisi
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Sekil 116. Yerinde Hicdz makami gegkisi
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Sekil 117. Yerinde Kiirdi makami gegkisi
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Sekil 118. Yerinde Saba makami gegkisi
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Sekil 119. Yerinde Ussak makami geckisi

Sonuclar ve Oneriler

Hiiseyin Sadettin Arel’in durak bestelerinin makamsal olarak analiz edilmesi neticesinde,
Arel’in bu formdaki eserlerinde ¢ok sayida makam geckisi yapildigi; bu gegkilerin yapilis yontemi
olarak da son derece zengin c¢esitlilikte oldugu ortaya ¢ikmistir. Bu bakimdan Hiiseyin Sadettin Arel’in
dinl masikide bilhassa Durak formunda besteledigi eserleri ile nazariyatgr ve miizikolog kimligi
disinda ¢aginin 6nde gelen segkin bir bestekar1 oldugu sdylenebilir.

Eserlerde yer alan gegkiler incelendiginde, geckilerin transpoze yani perde indirme-kaldirma
teknigine dayali sekilde yapilmis oldugu dikkati ¢ekmektedir. Bu durum Arel’in sahsi nazariyat
anlayisini eserlerine yansitmasi agisindan énemli bir ¢ikarimdir. Ayrica incelenen 23 durakta tespit
edilen makam gegkileri igerisinde kendi karar perdelerinde karar eden 34 makam geckisi tespit
edilmis, diger taraftan transpoze mantigiyla baska perdeler iizerine gociiriilmiis makam gegkilerinin
sayisinin da 46 oldugu sonucuna varilmistir. Toplamda 80 makam gegkisi tespit edilen eserlerde en
cok Hicaz makami gegkisi (6 kere) yapildigi sonucuna varilmis, bu gegkiyi ise Acemasiran’da Cargah
ve Ussak makamlarindaki gegkiler (5’er kere) ile Nim Hicaz’da Segah, Hiiseyni, Sedaraban, Neva’da
Ussak ve Zirgiileli Stiznak makamlarindaki gegkiler (4’er kere) takip etmistir.

Incelenen 23 eser giiftekarlar1 agisindan ele alindiginda, 13 sairin giiftesinin kullanildig1 ve
sayica en ¢ok Niyazi Misri’nin (6 giifte) giiftelerine yer verildigi sonucuna varilmistir. Ayrica tim bu
tespitlerin sonucunda Arel’in usil ile besteledigi duraklarinin, dini musiki 6gretiminde, toplu derslerde
ve Ogrenci gruplarinin egitiminde yararli olacagi diisiiniilmektedir. Incelenen eserlerdeki makam
geckilerinin ¢ok olmasi sebebiyle, nazariyat ogretiminde Arel’in de Durak formundaki eserlerinin
Ogretilebilecegi ve yarar saglayabilecegi diisiiniilmektedir. Bu sebeple Durak formundaki bu eserlerin
nazariyat ve dini masiki derslerinde 6gretilmesi ve bu dgretimin yararlilik diizeylerinin aragtirilmasina
yonelik ¢aligmalarin yapilmasi 6nerilmektedir. Bu nedenle bundan sonraki siirecte Arel’in duraklarinin
bicim ve sozel yonden irdelendigi igerik analizi ¢alismalart da yapilabilir.
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