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Ab�tract: Modern literary critici�m i� founded upon �everal importantae�thetic value� re�ulting from the interaction of ae�thetic qualitie� with theliterary work'� etheric (arti�tic) quality, �tructure and ae�thetic appeal,intellectual and ethical element�. Beauty, for example, i� not re�tricted toformal (lingui�tic) attribute�; it include� a �y�tem of �ignification that create�con�ciou�ne��, inform� perception, �hape� an ethical relation�hip of mankindto the world, and �o on. Within an ��lāmic context, Ae�thetic Value� have aunique character: they are connected to both the Divine; therefore they have afoundation of ju�tice, purity, tran�cendence, and repre�ent a path towardmoral/�oul/ethical development rather than �imply an avenue for plea�ureand/or ae�thetic appreciation.
Building on thi� theoretical framework, thi� �tudy will examine Ae�theticValue� in the Poetry of Ana� al-Dagheim from an ��lāmic per�pective and a� apoet repre�entative of a contemporary voice that reflect� the hi�torical,political and �ocial change� that have occurred in the Lontemporary ArabWorld (E�pecially the Syrian Revolution, etc). Thi� �tudy operate� under thepremi�e that al-Dagheim'� Poetic Experience hold� a �trong combination ofBeauty and Value and Lreative and Ethical Arti�try, �o that the poem cannotbe �eparated from it� humani�tic and mi��ion-oriented dimen�ion.
The �tudy i� �tructured into a theoretical introduction that examine� theconcept of ae�thetic value� and the development of it� meaning� inphilo�ophical and critical thought, highlighting the role of beauty within the��lāmic framework, which i� ba�ed on a monothei�tic vi�ion and an ethical
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purpo�e. �t i� followed by three applied chapter� inve�tigating the mo�tprominent ae�thetic value� manife�ted in al-Dagheim’� poetry: the ae�thetic,the heroic, and the tragic. The�e chapter� analyze repre�entative poeticexample� that reveal the mechani�m� of ae�thetic formation and highlighttheir �emantic and �ymbolic dimen�ion�. The re�earch adopt� a de�criptive-analytical methodology �upported by interpretive analy�i�, ba�ed on a clo�ereading of the poetic text, while employing ��lāmic reference� a� aninterpretive framework and con�idering the hi�torical and �ocial context inwhich the poetic experience wa� formed. The analy�i� �eek� to tran�cend theconventional �eparation between form and content, uncovering the integrationof ae�thetic and ethical dimen�ion� within the poetic text.
The �tudy conclude� with �everal key finding�. Mo�t notably, the ae�theticvalue� in al-Dagheim’� poetry do not appear a� i�olated arti�tic feature� butare interwoven within a unified vi�ion that connect� beauty to value and art tomoral purpo�e. The ae�thetic value i� reflected in the poet’� celebration ofhomeland, it� �pace�, and humanity a� a bearer of purity and dignity,particularly through the repre�entation of religiou� figure�, foremo�t amongthem the Prophet Muhammad (peace be upon him), in two complementarydimen�ion�: a �en�ory dimen�ion a��ociated with �cene and place, and a�piritual dimen�ion centered on purity and tran�cendence. The heroic value i�expre��ed collectively through re�ilience, rejection of humiliation, and �elf-�acrifice, rather than through the glorification of i�olated individual heroi�m.The tragic value emerge� a� a con�ciou� ae�thetic re�pon�e to the nation’��uffering, reinterpreted within a faith-ba�ed horizon that tran�form� pain andlo�� into ethical awarene�� and re�i�tance. Ultimately, the �tudy demon�trate�that Ana� al-Dagheim’� poetry pre�ent� a contemporary model for embodyingae�thetic value� within the ��lmic per�pective, integrating arti�tic, intellectual,and human dimen�ion�, and rendering the poem both a cultural practice andan ae�thetic te�timony to freedom, dignity, and identity.
Keyword�: Arabic literatüre, Poetry, Ae�thetic value�, Heroic, Tragic, Ana�al-Dagheim.
Öz: E�tetik değerler, modern edebiyat eleştiri�inde merkezi kavramlar ara�ındayer almakta olup, �anat�al duyarlılık, ü�lup�al yapı ve edebî metnin etik veentelektüel boyutları ara�ındaki karmaşık etkileşim çerçeve�inde elealınmaktadır. Bu eleştirel bağlamda güzellik, yalnızca dil�el biçim, ritim ya dauyumla �ınırlı bir olgu değildir; ak�ine algıyı şekillendiren, bilinci yönlendiren vein�anın dünya karşı�ındaki etik duruşunu oluşturan anlamlar ve gö�tergeler�i�temi olarak işlev görür. İ�lami per�pektifte güzellik, hak ve iyilikle doğrudanilişkili olarak kendine özgü bir konum kazanır. Saflık, Adalet ve Yücelik ilkeleritemelinde şekillenir ve bireyin ahlaki ve manevi yük�elişine hizmet eden bir araçolarak değerlendirilir. Bu yönüyle güzellik, yalnızca duyu�al hazza ya da geçicie�tetik etkiye indirgenmez. Dolayı�ıyla e�tetik, hem birey�el hem de toplum�aldüzeyde bir bilinçlenme ve değer üretme aracı olarak ele alınabilir.
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Bu çalışma, �öz konu�u kuram�al çerçeveden hareketle Ene� ed-Duğaym’inşiirinde öne çıkan e�tetik değerleri İ�lami bakış açı�ı yönünde ortaya koymayıamaçlamaktadır. Şair, çağdaş Arap şiirinin önemli �e�lerinden biri olarak şiir�elüretimini tarih�el, politik ve toplum�al dönüşümlerle güçlü biçimdeilişkilendirmiştir. Bu ilişki özellikle Suriye devrimi bağlamında belirginlikkazanmaktadır. Araştırma, Ene� ed-Duğaym’in şiirinde güzellik ile değer,�anat�al yaratıcılık ile etik bağlılık ara�ında �ıkı bir ilişkinin bulunduğudüşünce�ine dayanmaktadır. Bu bağlamda şiir, in�ani ve me�aj odaklıboyutundan bağım�ız düşünülemez.
Çalışmada; teorik bir giriş bölümünde e�tetik değerler kavramı ele alınmış,kavramın fel�efi ve eleştirel düşüncedeki anlam gelişimi ile İ�lami çerçevedegüzelliğin rolü tartışılmıştır. İ�lami görüşü, tevhidî bir bakış açı�ı ve etik amaçtemeli üzerinden güzelliği değerlendiren bütüncül bir yaklaşım �unmaktadır. Buteorik çerçevenin ardından, Ene� ed-Duğaym’in şiirinde belirginleşen üç temele�tetik değer üzerinde durulmuştur: e�tetik değer, kahramanlık değeri ve trajikdeğer. Bu değerler; tem�ilî şiir örnekleri üzerinden analiz edilerek e�tetik oluşummekanizmaları, anlam�al derinlik ve �embolik boyutlar ayrıntılı biçimdeincelenmiştir.
Araştırma, betim�el-analitik bir yöntemi benim�emiş ve yorumlayıcıçözümlemelerle de�teklenmiştir. Şiir�el metinlerin analiz edilme�i, İ�lamireferan�ların yorumlayıcı bir çerçeve olarak kullanılma�ı ve şiir�el deneyiminoluştuğu tarih�el ve toplum�al bağlamın dikkate alınma�ı, yöntemin temeldayanaklarını oluşturmaktadır. Bu yaklaşım, biçim ile içerik ara�ındakigelenek�el ayrımı aşmayı ve şiir�el metinde e�tetik ile etik boyutlarınkaynaşma�ını ortaya koymayı hedeflemektedir.
Araştırmanın bulguları, e�tetik değerlerin Ene� ed-Duğaym’in şiirinde yalıtılmış�anat�al un�urlar olarak değil; güzellik ile değer, �anat ile etik amacı birleştirenbütünleşik bir vizyon içinde ortaya çıktığını gö�termektedir. E�tetik değer, şairinvatanı, mekânları ve in�anı �aflık ve onurun taşıyıcı�ı olarak yüceltme�inde vedinî şah�iyetlerin tem�ili aracılığıyla, özellikle Hz. Muhammed (�.a.v.)’in figürüüzerinden iki düzeyde tezahür etmektedir: �ahne ve mekânla ilişkili duyu�al birboyut ile �aflık ve yücelik merkezli ruh�al bir boyut şeklindedir. Kahramanlıkdeğeri, birey�el kahramanlığı yüceltmekten ziyade, toplu direniş, aşağılanmayıreddetme ve fedakârlık ek�eninde kolektif bir bilinç olarak ifade edilmiştir. Trajikdeğer i�e ulu�un yaşadığı acıya yönelik bilinçli bir e�tetik tepki olarak ortayaçıkmış; inanç temelli bir ufuk içinde acı ve kaybı etik farkındalık ve direnişbilincine dönüştürmüştür. Sonuç olarak Ene� ed-Duğaym’in şiiri, e�tetikdeğerlerin İ�lami per�pektif içinde �omutlaştırılma�ına yönelik çağdaş bir model�unmakta; �anat�al, entelektüel ve in�ani boyutları bütünleştirerek şiiri hemkültürel bir pratik hem de özgürlük, onur ve kimliğe ilişkin e�tetik bir tanıklıkdüzeyine taşımaktadır.
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ntroduction
Ae�thetic value� con�titute one of the mo�t prominent element� that conferuniquene�� and depth upon a poetic text, a� they expre�� the poet’� vi�ion ofthe world, reveal hi� emotional experience, and contribute to �haping thearti�tic �tructure of the text while defining it� �tance toward humanity andexi�tence. Poetry, a� a human creative record, reflect� an ae�theticcon�ciou�ne�� connected to the culture of �ociety and it� intellectual and�piritual reference�, and embodie� the �y�tem of value� prevailing within it�temporal and �patial environment.
Each poet’� ae�thetic awarene�� i� grounded in the cultural context to whichhe belong� and i� influenced by the prevailing intellectual and doctrinalconception� of hi� �ociety. 86When a poet belong� to an ��lāmic community,the ��lāmic conception of beauty ba�ed on the balance between �pirit andmatter and it� connection to ethical and human value� leave� a clear impacton the formation of thi� awarene�� and i� reflected in the poetic text throughit� �en�ory and intellectual manife�tation�, poetic imagery, and mechani�m�of �ugge�tion and meaning. Within thi� framework, ��lām advocate� aqualitative �hift in the concept of beauty, focu�ing on the elevation of �piritualand moral value� within a holi�tic vi�ion of human ae�thetic component� ininterper�onal relation� and in the practice of reflection and contemplation oncreation and the univer�e. 87
The poetry of Ana� al-Dagheim repre�ent� a contemporary model of themanife�tation of ae�thetic value� in Arabic poetry in light of the ��lāmicper�pective. �n hi� text�, pure ae�thetic value� intertwine with heroic andtragic value� within a poetic vi�ion imbued with humani�tic and civilizationalconcern�. al-Dagheim combine� the beauty of imagery and �incerity ofexpre��ion on the one hand with the evocation of hi�tory and glorification ofact� of re�i�tance on the other, while highlighting the tragic dimen�ionemerging from the cri�i�-ridden Arab reality, which impart� a heightenedemotional inten�ity to hi� poetry.
The poetry of Ana� al-Dagheim ha� attracted the attention of �everal criticaland lingui�tic �tudie� that have examined variou� dimen�ion� of hi� poeticexperience. �n the lingui�tic domain, the �tudy “Lingui�tic Structure� and TheirSemantic� in the Poetry Lollection of Ana� �brahim al-Dagheim: Selected
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88 Mada�im Rachida, Lin�ui�ti� -tru�ture� and Their -emanti�� in the Poetry Molle�tion ofAna� :brahim al-Da�heim: -ele�ted -ample� (Ain Témouchent: Univer�ity of BelhadjBouchaib, PhD di��ertation, 2023), 177–247, 292–361.89 Mada�im Rachida, “The Semantic �mpact of Lingui�tic Sound in Lontemporary Poetry:Ana� al-Dagheim, Selected Sample�”, Journal of Fun�tional Lan�ua�e 9/2 (December2022), 245–259.90 Zain al-Abidin al-Miyahi, “The �ound level in the poem Al-Ghar by the poet Ana� al-Dagheim”, Sr Journal of Humanitie� 6 (December 2025), 671–691.91 Sour Rabab – Si Bouaara Wiame, Mohe�ion and Moheren�e in the Poem : Am -tillWaitin� by Ana� al-Da�heim (Ain Temouchent: Univer�ity of Ain Temouchent BelhadjBouchaib, Ma�ter’� the�i�, 2024), 7–74.92 Atika Arioua – Loubna Belouaer, A -tyli�ti� -tudy of the Poetry of Ana� :brahim al-Da�heim – The Poem Al-Ghar a� a Model (M'Sila: Univer�ity of Mohamed Boudiaf,Ma�ter’� the�i�, 2024), 34–77.93 Muhammed Abu Sha‘ala, “An Analytical Styli�tic Study of the Poem You Adorned �t withGold by the Poet Ana� al-Dagheim”, -SJH Journal 13/2 (November, 2023), 361–370.94 Adel Lakhdar, “The Styli�tic� of the Repetitive Structure in the Diwan of Exile - by Ana��brahim al-Dagheim - Selected Example�”, Journal of Fun�tional Lan�ua�e 10/1 (June2023), 271–282.95 Bou�ghadi Habib, “Speeche� in the poem exiled by poet Ana� al-Dagheim Read the�emantic”, Abhath Journal 6/2 (July 2020), 60–71.

Sample�” explored lingui�tic, Sufi, and �yntactic feature� in �elected example�of hi� poetry. 88 Similarly, the �tudy “The Semantic �mpact of Lingui�tic Soundin Lontemporary Poetry: Ana� al-Dagheim, Selected Sample�” inve�tigatedthe relation�hip between phonetic �tructure� and meaning in a number of�elected poetic text�. 89 The �tudy “The �ound level in the poem Al-Ghar bythe poet Ana� al-Dagheim” al�o examined the interaction between �ound andmeaning in the poem Al-Ghar90, while the �tudy “Lohe�ion and Loherence inthe Poem � Am Still Waiting by Ana� al-Dagheim” focu�ed on textual cohe�ionand the lingui�tic device� that en�ure the unity of the poetic �tructure. 91
�n the field of �tyli�tic�, the �tudy “A Styli�tic Study of the Poetry of Ana��brahim al-Dagheim – The Poem Al-Ghar a� a Model” addre��ed the mu�icaland rhetorical dimen�ion� of the poem Al-Ghar. 92Likewi�e, the �tudy “AnAnalytical Styli�tic Study of the Poem You Adorned �t with Gold by the PoetAna� al-Dagheim” analyzed the poem at the phonological, �yntactic, and�emantic level�. 93 Furthermore, the �tudy “The Styli�tic� of the RepetitiveStructure in the Diwan of Exile - by Ana� �brahim al-Dagheim - SelectedExample�” examined the phenomenon of repetition and it� �emanticimplication� in �elected poetic text�.94
A number of �tudie� have al�o focu�ed on the u�e of heritage andintertextuality in al-Dagheim’� poetry. The �tudy “Speeche� in the poem exiledby poet Ana� al-Dagheim Read the �emantic” analyzed the poet’� u�e ofheritage and cultural di�cour�e� in the poem Exile. 95 The �tudy “TheAe�thetic� of �ntertextuality in the Poem Sugar from Hijaz by Ana� al-Dagheim” explored religiou�, literary, and hi�torical intertextuality and it� role
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96 A group of female �tudent�, The Ae�theti�� of :ntertextuality in the Poem -u�ar from Hijazby Ana� al-Da�heim (El Oued: Univer�ity of El oued, Ma�ter’� the�i�, 2025), 20-28.97 �nternational League of ��lāmic Literature, “The ��lāmic Trend in the Poetry of Ana� al-Dagheim,” Ele�troni� Journal 134 (2023), available at:http�://adabi�lami.org/magazine/2023/03/5557/403 (acce��ed 6 June 2026).98 Muhammed Al-Najjar, The :nfluen�e of the Holy Qur’an on Modern -yrian Poetry: ThePoetry of Ana� al-Da�heim – Muhammad Diya Al-Din Al--abba�h a� a Model (SpecialEdition, 2024), 38–83.

in enriching poetic meaning. 96 Additionally, the �tudy “The ��lāmic Trend inthe Poetry of Ana� al-Dagheim” highlighted manife�tation� of ��lāmicorientation in �elected poem�. 97 Moreover, the �tudy “The �nfluence of theHoly Qur’ān on Modern Syrian Poetry: The Poetry of Ana� al-Dagheim andMuhammad Diya al-Din al-Sabbagh a� a Model” examined Qur’anicintertextuality and narrative influence in hi� poetic production. 98
De�pite the value of the�e contribution�, they remain limited in �cope withregard to treating ae�thetic value� a� an integrated conceptual and analytical�y�tem. Mo�t of the aforementioned �tudie� are either �tyli�tic in orientation,focu�ing on phonological, �yntactic, or rhetorical level�, or they are thematic,addre��ing intertextuality, cohe�ion, or ��lāmic influence in i�olation. Even�tudie� that approach the ��lāmic dimen�ion tend to empha�ize textualmanife�tation rather than con�tructing a comprehen�ive theoretical model ofae�thetic value �y�tem�. Accordingly, there i� �till a noticeable gap in�cholar�hip concerning the �y�tematic �tudy of ae�thetic value� in Ana� al-Dagheim’� poetry a� an integrated �tructure governed by an ��lāmicepi�temological and ae�thetic framework.
Building upon thi� re�earch gap, the pre�ent �tudy �eek� to provide acomprehen�ive and �y�tematically grounded analy�i� of ae�thetic value� inthe poetry of Ana� al-Dagheim. �t move� beyond fragmented reading� thati�olate individual �tyli�tic or thematic feature�, propo�ing in�tead an integratedanalytical framework that conceptualize� ae�thetic value� a� aninterconnected �y�tem within poetic di�cour�e. Within thi� framework, ��lāmicae�thetic� i� employed a� a critical len� that enable� the interpretation ofpoetic meaning through the interaction of ae�thetic, ethical, and �piritualdimen�ion�, thereby offering a more holi�tic under�tanding of the poetic text.
Methodologically, the �tudy adopt� a de�criptive–analytical approach�upported by clo�e reading a� it� primary tool of textual analy�i�. Thi� i�complemented by a contextual interpretive per�pective that �ituate� the poetictext within it� broader intellectual, cultural, and doctrinal environment. At thetextual level, �elected poem� are analyzed to identify the manife�tation� ofae�thetic, heroic, and tragic value�, a� well a� the lingui�tic, rhetorical, and�ymbolic mechani�m� through which the�e value� are con�tructed. At the
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contextual level, the�e finding� are interpreted in relation to the ��lāmicworldview, which provide� the underlying epi�temological and ae�theticframework �haping the poet’� vi�ion. Thi� dual methodological orientationenable� a movement from �urface-level de�cription to deeper �tructural andinterpretive analy�i�.
The �tudy i� primarily aimed at identifying and analyzing the �y�tem ofae�thetic value� in Ana� al-Dagheim’� poetry and examining how the�evalue� interact with heroic and tragic dimen�ion� within a unified poetic vi�ion.�t further �eek� to elucidate the role of ��lāmic ae�thetic� in �haping both theproduction of meaning and the con�truction of arti�tic form, therebydemon�trating that ae�thetic value in al-Dagheim’� poetry function� a� a�tructural principle rather than a decorative feature.
The �ignificance of thi� re�earch lie� in it� contribution to filling a clear gap incontemporary Arabic literary �tudie�, a� it offer� the fir�t comprehen�iveattempt to analyze ae�thetic value� in the poetry of Ana� al-Dagheim withinan explicitly ��lāmic interpretive framework. Unlike previou� �tudie� thatfocu�ed on i�olated lingui�tic, �tyli�tic, or thematic a�pect�, thi� re�earchintegrate� the�e dimen�ion� into a unified conceptual model, therebycontributing to the development of a more coherent approach to contemporaryArabic poetic critici�m.
Accordingly, the �tudy argue� that the ae�thetic dimen�ion in Ana� al-Dagheim’� poetry cannot be adequately under�tood through partial or purelyformali�t approache�, but rather require� an integrated analytical per�pectivethat combine� textual analy�i� with value-ba�ed interpretation. Within thi�per�pective, ��lāmic ae�thetic� operate� a� a foundational critical frameworkthat connect� arti�tic form with ethical and �piritual meaning.
On thi� ba�i�, the �tudy proceed� in the following �ection� to conduct a clo�ereading of �elected poetic text� by Ana� al-Dagheim, with the aim ofidentifying the principal ae�thetic value �y�tem� and analyzing themechani�m� through which they are articulated and �tructurally organizedwithin the poetic di�cour�e in relation to the ��lāmic worldview.
1. The Concept of Ae�thetic Value�
The concept of "value" i� one of the central notion� in intellectual and �ocial�tudie�, due to it� normative �ignificance in regulating the behavior ofindividual� and group�. Value�, a� a �hared intellectual �y�tem, repre�ent a�et of principle� and conception� through which human behavior i� a��e��edand �erve a� a mea�ure of the individual’� alignment with the cultural andcivilizational identity of their �ociety. Scholar� have preferred to u�e the term"value�" becau�e of it� normative and ethical dimen�ion, which i� clo�ely
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99 Salim, al Qiyam al Jamaliyyah,41.100 Muhammad b. Mukarram b. Ali b. Manzur, Li�an al Arab (Beirut: Dar Sader, 3rd ed, 1414AH), “jml”, 126.101 �zzat Al Sayyid Ahmad, al Jamal wa :lm al Jamal (Amman: Huduth wa ��hraqat lil Na�hr,3rd ed, 2013), 93-94.102 Jamil Saliba, al Mujam al Fal�afi (Beirut: Dar al Kitab al Lubnani, 1982), 408.

linked to the intellectual and religiou� principle� guiding human choice. �n thi�context, �ome have defined value� a� idea� or conception� embraced by anindividual or a community, which render free choice or behavior con�i�tentwith what i� accepted by the group, while deviation from them produce� a�en�e of departing from a �tandard of commitment. 99
A� for "beauty," it ha� occupied a prominent place in lingui�tic, philo�ophical,and humani�tic thought. �n language, beauty (al-jamal) refer� to excellenceand �plendor, manife�ting in creation, action, and meaning, a� indicated in theQur’ānic ver�e: “And for you i� beauty in them when you re�t and when you�et out” (al-Nahl: 6). The Arab world ha� expanded our under�tanding ofBeauty to include both vi�ual and conceptual; thi� i� reinforced by the ProphetMuhammad'� (peace be upon him) �aying, "Allah i� Beautiful and He love�beauty.”100 Therefore, beauty i� not limited to phy�ical appearance, but al�oencompa��e� how well we do thing� and how good our character i�.
How different philo�opher� and theori�t� define Beauty ha� differed �omewhatba�ed on their "orientation" or "�tandpoint." For example, Lalande define�ae�thetic�, from where he collect� definition� of Beauty, a� the "Science ofevaluative judgment� that di�tingui�he� between the Beautiful and the Ugly."Web�ter define� Ae�thetic� a� the �tudy of "De�criptive, �nterpretive andAnalytical" record� of arti�tic phenomena, along with our perception orexperience of their beauty/ae�thetic�. 101 Jamil Saliba define� ae�thetic� a�the �cience that inve�tigate� the condition�, mea�ure�, and theorie� ofbeauty, arti�tic ta�te, and value judgment� related to arti�tic work�, integratingboth general theoretical and �pecific applied dimen�ion�.102 �n general,ae�thetic� can be defined a� the �tudy of beauty in it� origin�, manife�tation�,and effect� on human life and experience.
By combining the meaning of the word� Value and Beauty, we can find theterm "Ae�thetic Value�" - Thi� i� a mean� of a��e��ing how we view theae�thetic conduct of other human being� and determining how we viewBeauty/ Ugline�� in their Arti�tic Production� and Reception�. Ae�theticvalue� are not merely fleeting �en�ory re�pon�e�; rather, they con�titute a�y�tem of intellectual and cultural �tandard� that guide ta�te and regulateae�thetic judgment po�itively or negatively. Some ae�thetician� havecla��ified the�e value� into evaluative dichotomie�, �uch a� beautiful and
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ugly, �ublime and ba�e, heroic and trivial, or tragic and comic. BenedettoLroce'� framework group� ae�thetic value� ba�ed on po�itive ver�u� negativevalue. Ae�thetic value� are ba�ed on the following po�itive value�: TheBeautiful, The Sublime, and The Noble ver�u� the following negative value�:The Ugly, The Deformed, and The Trivial. 103
Thu�, ae�thetic value� repre�ent a norm for arti�t� (poet�) and for theiraudience'� perception� of beauty within a particular period of hi�tory and inthe context of the culture from which they emerged.
2. An 
ntroduction to the Poet Ana� al-Da)heim
Ana� �brahim al-Dagheim wa� born in Jarjanaz, Syria, in 1979. He began hi�formal education at an early age, completing hi� elementary �chool educationin Jarjanaz. He later �tudied civil engineering at Dama�cu� Univer�ity beforehe moved to Jordan where he �tudied pharmacology at PhiladelphiaUniver�ity and graduated with a bachelor degree in 2008. From 2008-2010,while in Syria, he worked a� a pharmaci�t. �n 2011, he began hi� required�ervice in the military. He defected from the army in October of the �ame year,influenced by the event� of the Syrian revolution and it� political andhumanitarian implication�.
al-Dagheim began compo�ing poetry during high �chool, leaning from theout�et toward poetry with political and humani�tic dimen�ion�. He ha�publi�hed hi� poem� and article� on �everal Arabic platform� and ha�participated in both local and international literary fe�tival�. One of hi� earlie�tnotable achievement� wa� winning fir�t place (Third Generation category) atthe Fir�t Literary Meeting of Generation� Fe�tival for Poetry and Short Story inAleppo in 2011 for hi� poem “Ana� Nama”. He ha� al�o been involved in theorgani�ation of �everal literary event�, �erved a� a judge on poetrycompetition� and ha� been a member, of the �nternational ��lāmic LiteratureA��ociation.
The poet'� exten�ive knowledge of both cla��ical and contemporary Arabicpoetry ha� enabled him to draw in�piration from �everal poet�, including AbuTammam (d.354 AH) and Al-Mutanabbi. (d. 231 AH), a� well a� modernfigure� including Ahmed Shawqi (d. 1932), Abu al-Qa�im Al-Shabi (d. 1934),Muhammad Mahdi Al-Jawahiri (d. 1997), Badawi Al-Jabal (d. 1981) and Al-Fituri (d. 2015). al-Dagheim �tate� that the revolutionary experience ha� beena major �ource of hi� poetic awarene��. He ha� al�o been �ignificantlyinfluenced by the poet and thinker Muhammad �qbal (d. 1938), particularly inhi� collection Al-Manfa (The Exile), where thi� influence manife�t� in the
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integration of humani�tic and �piritual dimen�ion�, the portrayal of the�uffering of Syrian refugee� in Turkey, and the linking of the experience ofmigration with pain, alienation, and a �en�e of civilizational re�pon�ibility.
al-Dagheim ha� publi�hed �everal poetry collection�, the mo�t prominent ofwhich are:
- Huroof Amam al-Nar (Letter� Before the Fire, 2002)
- Al-Manfa (The Exile, 2017)
- Al-Joudi (2021)
He ha� al�o authored pro�e and intellectual work�, including:
- 100 Sign� of Freedom (Dar �tqan for Publi�hing and Di�tribution, 2020)
- Sukar min al-Hijaz (Sugar from Hijaz, Dar al-A�ala, 2020)
- Al-Majali�� (The Louncil�, Dar al-A�ala, 2021). 104
3. The Beautiful in Ana� al-Da)heim’� Poetry
The concept of the beautiful con�titute� one of the central po�itive ae�theticvalue� in poetic experience. 105 �t encompa��e� everything that evoke� a�en�e of plea�ure and comfort in the �oul and awaken� the emotion� throughthe interaction of �en�ory perception with meaning. The appreciation ofbeauty i� not incidental to human�; rather, it i� an innate tendency that form�one of the mode� of perceiving exi�tence and �erve� a� a mean� for �elf-realization and human interaction with the world.
Throughout the entire hi�tory of ae�thetic philo�ophy, beauty ha� played animportant role; however, there have been different philo�ophie� on beautyover time, though mo�t philo�ophie� �ee beauty a� a compo�ite of �en�ory,p�ychological, intellectual and functional value�. Philo�opher� from cla��icaltime� (e.g., Socrate�, Plato and Ari�totle) believed that there i� a connectionbetween beauty and how people perceive harmony and perfection in thing�.Among other idea�, Plato differentiated between Deficient Sen�ory Beauty(anything that people perceive through their �en�e�) with Ab�olute SpiritualBeauty (what people under�tand to be true beauty beyond their �en�e�). 106 �nmodern philo�ophy, the concept of beauty wa� rearticulated primarily in term�of emotional re�pon�e and di�intere�ted plea�ure. Alexander Baumgarten (d.1762), who fir�t introduced the term “ae�thetic�,” empha�ized completene��
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and harmoniou� proportion among part� a� fundamental characteri�tic� ofbeauty.107 Edmund Burke (d. 1797) �ub�equently defined the beautiful a� thatwhich produce� delight and plea�ure in the perceiving �ubject. 108Thi� line ofthought wa� further developed by �mmanuel Kant (d. 1804), who argued thatae�thetic judgment i� grounded in ta�te, and that beauty i� experienced a� aform of plea�ure independent of any practical or utilitarian purpo�e. 109
�n Arab-��lāmic thought, the concept of beauty i� clo�ely a��ociated withhigher value� and acquire� a clear moral and �piritual dimen�ion. �bnTabataba (d. 322 AH) empha�ized balance and harmony a� e��entialcondition� for realizing beauty. 110Al-Farabi (d. 339 AH) argued that beautyand adornment in every exi�tent are realized through the attainment of thebe�t po��ible exi�tence and ultimate perfection. 111Al-Ghazali (d. 505 AH)noted that beauty motivate� love, yet love linked to beauty �eek� no materialbenefit, e�tabli�hing that the perception of beauty i� purified from utilitarianpurpo�e�. 112Thi� ��lāmic per�pective on beauty thu� attain� di�tinctivene��,a� it i� emancipated from purely �en�ory plea�ure and i� tied to ethical andhuman value�, �erving a� a tool for the �piritual and behavioral developmentof the individual.
From thi� per�pective, beauty in Ana� al-Dagheim’� poetry emerge� a� afunctional ae�thetic value. �t extend� beyond mere de�cription or delight toencompa�� the expre��ion of �tance, belonging, �anctification, and re�i�tanceto ugline�� and de�truction. �n hi� poetry, beauty i� not a form i�olated frommeaning, nor i� it purely �en�ory a� in cla��ical love poetry; rather, it i� acompo�ite beauty in which the �en�ory intertwine� with the �piritual, theper�onal with the collective, and the arti�tic with the ethical.
The homeland occupie� a central place in manife�tation� of the beautiful in al-Dagheim’� poetry. Space tran�form� from a mere geographical �etting into aliving entity onto which human beauty i� projected. The poet often feminize�the homeland, attributing the trait� of a beautiful woman not in a �en�ual�en�e, but a� a �ymbol of grandeur, �anctity, and pride. Thi� conception i�evident in the poem “Sham”, where the feminine imagery tran�cend�conventional de�cription� of beauty to evoke awe and �ubmi��ion:
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ٌدةُمن/ ��دَبم ُلدلن ٌم�ن اهبلةبم/ يف ُللكقان /... اةُزرن زنيقبن/ َاملك لا زدلبن/ َرةك لا ُزيزبن/ ةقحقحر اهلبم ُهقبن/�م للدلدا َاكل ين�م�بم نسبم/ لقن للسنما �لح �نلنلسن اَقبنأ/ يكقف �سبم/ ��شرر يف "دقرنمن/ للسنما َقبن 4يدمنيكنٌدم للرمَحقا يكاكل / يم4يبف / ةن مغا كٌ اك هكةن اَ للشَّملا اا نف �ن ُاك�ملك
“Before it, in truth and in�rea�e / No poem i� born / No �pee�h i� perfe�ted /Rural … / And the kohl in her eyela�he� / Fire, and the �olor of her la�he�Nimrod / A� if all women’� ��heme� / :n a �in�le blink of her� / How then�ertain? / Mompletely �urrendered to her beauty / Before her, all kin�� are�ervant� / And before -ham’� beauty, your pride kneel� / Bow, for all lover�bow.” 113
Here, the beautiful become� a �ymbolic value expre��ing elevation, maje�ty,and belonging. The act of pro�tration i� directed not toward the ae�thetic ofthe homeland but to God, the Lreator of �uch beauty, linking beauty with faithand freeing it from any purely �en�ual or idolatrou� connotation.
Thi� dimen�ion al�o appear� in other poem�, notably “When � Saw MyLountry”, where the ��lāmic conception of beauty i� reflected in the poet’� lovefor hi� homeland and admiration of it� land a� a �ource of �erenity, belonging,and �anctity. Thi� �entiment find� root� in ��lāmic con�ciou�ne��, exemplifiedby the Prophet Muhammad’� (peace be upon him) word� upon leaving Meccaa� a migrant: “By God, you are the be�t land of God, and the mo�t belovedland of God to me, and were it not that your people expelled me, � would nothave left,” 114 e�tabli�hing the legitimacy of loving one’� homeland a� both ahumani�tic and religiou� value.
al-Dagheim expre��e� thi� love poetically through per�onification of thehomeland, employing the lexicon of love not for �en�ual allure but a� a�ymbolic mean� to inten�ify the �en�e of beauty and attachment. Forin�tance:
“The poet u�e� many different �en�ory image� that evoke beauty (ro�e�,fragrance�, ki��e�) to de�cribe the homeland figuratively. The way in whichthe�e image� are interpreted draw� from no�talgia and intimacy and convey�the idea that a per�on'� homeland i� a part of him�elf/her�elf. Hence, the poetexpre��e� love and clo�ene�� to the homeland through hi� poetic imagery.”
115

The concept of beauty reache� it� zenith in relation to religiou� �ymbol�,particularly the Prophet Muhammad (peace be upon him). �n devotional
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poem� �uch a� “Two Sun�” and “My Heart i� in Love”, beauty manife�t� a�light, purity, and �piritual elevation, concentrating imagery of light, fragrance,and clarity, con�i�tent with ��lāmic ae�thetic heritage that �ee� the Prophet(peace be upon him) a� the embodiment of univer�al beauty and the highe�tethical and human value�. Beauty become� a pathway to �anctification andpure love, tran�forming from an ae�thetic arti�tic value into a doctrinal andemotional value that tran�cend� mere de�cription and move� towardveneration and emulation. Thi� i� vividly illu�trated in the following excerptfrom “Two Sun�”:
ٌقم�م َمٌدل �قا َمل للليلفُ�بو رد� يدف َمل َمٌكُ�بو َدنقاش اماك لأر�ا يقبمَمٌك كُلبة لل �ام�لك ت لكا;لحةت للسد�ك زةك لس �ا اُدح لقل

َام�م للكامل زلةا لس غةل�م�قا ;شعَّ َف للشَّدلك ين للنلم�مزكسفبك للرُد�ا �ا ح ا�م�م;لبيت لليدم� لللم زلرم�حيمٌُاح �ات �م يكةرا �ا َمل
“He alone wa� awake while they �lept, leavin� no word un�poken. / He alonewa� upon the mount of manife�tation, �hakin� the �un to radiate affe�tion. /The earth wa� a� two �un�, arti�ulatin� it� fra�ran�e in �on�lu�ion. / :t�feature� of purity were re�o�nized, and God appointed beauty a� it� �uide. /Not blind i� he who did not �ee the li�ht, yet from ex�e�� of �eein�, he fei�n�blindne��.”116
Ana� al-Dagheim pre�ent� a contemporary �tyle of poetry while retaining aconnection to the ��lāmic ae�thetic tradition by pre�enting hi� poetic work a�an expre��ion of the Divine Beauty through the reverence that accompanie�our remembrance of the Holy Prophet Muhammad (PBUH). �n hi� u�e of theProphetic Prai�e�, we can �ee that the value� linked to beauty and the value�a��ociated with doctrine are interwoven, thereby producing a harmoniou�relation�hip between the two, con�i�tent with the teaching� of ��lām thata��ociate beauty with the perfection of the �pirit and elevate one'� love for theProphet to the highe�t level� of both ae�thetic and emotional valuation.
Thi� �ame theme i� illu�trated in Ana� al-Dagheim'� depiction of Khadijah(RA) (Mother of the Believer�), who�e beauty i� under�tood mo�tly within aframework of morality, that i�, Khadijah'� beauty ari�e� from her being a pure,kind, compa��ionate, and truthful individual and doe� not �tem from anyreference to Khadijah'� phy�ical appearance. The value� a��ociated withKhadijah'� moral character reflect the principle� of ��lām that place equal
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empha�i� on the emotion� and moral value� of the per�on experiencingbeauty. 117
The beauty exhibited in Ana� al-Dagheim'� repre�entation of Jeru�alemreflect� the important �piritual and �ymbolic place held by thi� city in the mind�of Mu�lim� everywhere, repre�enting both religiou� �anctity and civilizationalidentity. The beauty of the city of Jeru�alem i� not �imply about the phy�icala�pect� of the city but i� made po��ible through the faith people have in Godand the faith they have in God'� Me��enger Muhammad (PBUH). The HolyLity of Jeru�alem and the Al-Aq�a Mo�que are the fir�t qiblah and the thirdholie�t place for Mu�lim�; therefore, their �ignificance continue� to play amajor role within the mind� of Mu�lim�; they repre�ent place� of wor�hip,memory, and identity. Thi� i� clearly reflected in al-Dagheim’� ae�thetic vi�ion,which i� rooted in an ��lāmic conception that perceive� beauty a� amanife�tation of holine�� and divine �election. �n hi� poem “May You Remain,Jeru�alem”, the poet con�truct� a complex ae�thetic image of the city, where�en�ory element� intertwine with �piritual meaning�, rendering Jeru�alem aliving entity radiating genero�ity, light, and nobility. Thi� i� evident in thefollowing excerpt:

زلرلددل لس �قح ;كدٌف ال للسبتلل يقنهسح ;كهسف َلتدمُ�حقحر ;ن;ف للقل للةلتُةبلزر ين ;كسلكبا قحن انهَّرنللال;كدٌف�ك كَماكOف ُ �قةلا َما اَرللبم�م لللف للحسممزا للاال للبدت �اس يف للدكلدا ل4دل �ةُيبمال ش اةاOن �م ا"دا Zاقبهمللحب ُةمرا اةببل �ةح "دملبمهف ليقة زذؤل لس �نسما

;كلكككلَّسن ُيكةحب زكلناكل ُشحبم
قنكسن �ك نمياةا للدن ُللسقا ;دهددلُةرن ُللُم�لدل لٌلبح اقا
ُ;ة4سن للرم�ةا للاضماك ُ;ابسهذل للرنقدل ;حةلهم لٌاةلا زلضةَّ "املبم *زك ريس�م*ل� �ن للا ُللدبت يةم اب4فت
ُانانسن لإللم ُقا ُلح �للسنٌسرك رلقط jُمهةهس oدان
زنلسن ُ�ةكلل زببل للدبت هذل

“You may be where they have not learned love to �hade, and where an idea�peak�. / And where truth build�, an edifi�e for the dew, and for the travelin�bee� a mark. / The be�innin� of love �ome� whenever it i� �aid to haveended, yet intruder� ima�ined it. / You may be where vi�ion� �eize thi�expan�ive domain and draw. / Whatever the mihrab will� and whatever theyellow dome will�, the eye� read and under�tand. The lantern� you lit, their oilof maje�ty �till burn�. / Your name in��ribed in the �a�red ��ript of love �tand�alone, and the horizon i� your lexi�on. / Jeru�alem i� the mo�t beautiful : haveread; it� letter� made by the eye of God, : �wear. / :t i� forever free; it� inner
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re�traint i� li�ht, it� outer freedom dark. / Beautiful, no hand wa� allowed thi�expan�e ex�ept for it� beauty, and your Lord �eal� it. “118
The beauty that i� depicted through al-Dagheim'� work come� from manydifferent a�pect�, with �anctity being one of the mo�t important. The many�ymbol� found in al-Dagheim'� poetry, �uch a� the mihrab, the yellow dome(which are connected to Al-Aq�a Mo�que and the Dome of the Rock), point tothe holine�� of that city. �n addition, Jeru�alem al�o ha� an inherent beauty byvirtue of it� name, which �ignifie� being pure, ble��ed, and under God'� care.Each of tho�e qualitie� be�tow� a unique �en�e of election to the city. Further,the light and radiance a��ociated with the city, and the ability of the city toin�pire love and emotional attachment to people who are �uffering fromoppre��ion, add to it� ae�thetic value. Likewi�e, the poet’� u�e of the pronounin the expre��ion “She i� free” contribute� to the con�truction of Jeru�alem’�ae�thetic image through a tone of pride and veneration. The pronoun �ingle�out the city a� a unique and di�tingui�hed entity, while the attribute of freedombecome� an ae�thetic marker that enhance� it� beauty and �ymbolize� it�elevated �tatu� and enduring greatne��. 119
From all thi� information pre�ented in al-Dagheim'� work, we can concludethat Jeru�alem i� a dual beauty, �en�ory a� well a� �piritual. Sen�ory beautyi� beauty �een and felt, and �piritual beauty i� beauty perceived through theheart and through faith. Jeru�alem i� an example of a �ingular ae�thetic formthat expre��e� the poet'� admiration for the city and i� reflective of the ��lāmicper�pective that connect� beauty with holine�� and make� the place anexpre��ion of meaning and identity.
�n the many example� provided, we have �een that the beauty depicted inAna� al-Dagheim'� work i� not a �eparate ae�thetic goal, but i� clo�ely tied toa moral and humani�tic framework that i� con�i�tent with the ��lāmic view ofbeauty. Furthermore, it include� the beauty of the land and the beauty of thepeople.
4. The Heroic in Hi� Poetry
Heroi�m i� a compo�ite ae�thetic value that ari�e� from the union of beautyand �ublimity 120 Heroi�m i� not mere brute �trength or violence, but rather it i�an ethical beauty that i� expre��ed in �tance and action; it al�o ha� a moral�ublimity that generate� awe and admiration. The e��ence of heroic value a�an ae�thetic i� defined by the proportional relation�hip between moralelevation and the ability to take action; thi� i� in line with the ��lāmic
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per�pective, which con�ider� �trength to be a mechani�m to e�tabli�h truthrather than an end worthy of boa�ting or violence.
Philo�opher� have long di�tingui�hed between the beautiful and the �ublime,con�idering the latter a �ource of a�toni�hment, awe, and elevation. Kantviewed the �ublime a� generating within the human �oul a �en�e of greatne��that tran�cend� �en�ory perception, lifting the individual to a higher moral andrational horizon. �t reveal� human phy�ical limitation before overwhelmingforce�, while �imultaneou�ly awakening awarene�� of inner moral worth. 121
Thi� notion re�onate� with the ��lāmic worldview, yet ��lām extend� it beyondthe p�ychological dimen�ion into a clear doctrinal one. �n ��lāmic thought,�ublimity (jalāl) i� intrin�ically a��ociated with the Divine E��ence and �t�attribute�, a� �tated in the Qur’ānic ver�e: “And there will remain the Face ofyour Lord, Po��e��or of Maje�ty and Honor” (al-Rahmān: 27). Ab�olute�ublimity belong� to God alone, while all other form� of �ublimity are relative,derived from proximity to truth, ju�tice, and human dignity.
Within thi� framework, Mu�lim philo�opher� and my�tic� under�tood �ublimitya� manife�ting when the human being confront� the greatne�� of divine truth,di��olving the �en�e of limited �elfhood before the �overeignty of divinepower. �bn al-Dabbāgh (d. 699 AH) articulate� thi� meaning by linking�ublimity to the manife�tation of attribute� �uch a� might, dominion, andgrandeur, and to the �tate of awe that efface� �elf-awarene��. Thi� �piritualdimen�ion grant� �ublimity a pedagogical and ethical function, rather thanreducing it to a mere emotional effect.122
From the fu�ion of beauty and �ublimity emerge� the concept of the heroic. �nthe ��lāmic conception, the hero combine� maje�tic qualitie� �trength,courage, �teadfa�tne�� with beautiful moral trait� �uch a� ju�tice, genero�ity,cha�tity, and �upport for the oppre��ed. The Qur’ān pre�ent� thi� integratedmodel in �everal pa��age�, including: “�ndeed, Allah love� tho�e who fight inHi� cau�e in rank� a� though they are a �olid �tructure” (al-Ṣaff: 4), and in theProphetic �aying: “The �trong believer i� better and more beloved to Allahthan the weak believer, though in each there i� good.” 123
Heroi�m ha� occupied a central place in the Arab collective con�ciou�ne��;however, within Arab-��lāmic thought it differ� markedly from the We�tern



4545

Mohamad Alahmad

İlahiyat Araştırmaları Dergi�i, 25 (2026)

124 Nimet Yıldırım, “Kahramanlık Anlatıları, Ef�ane Ve Mitoloji”, Doğu Araştırmaları 7(Ocak, 2011), 50.125 Mu�lim, -ahih Mu�lim. 4: 2014.

mythological model. 124 �t i� an ethical and reali�tic heroi�m, not one belongingto the realm of demigod�, but ari�ing from the ordinary human being whenelevated by faith and moral �tance. Hi�torically and in modern time�, Arabheroi�m ha� not been confined to martial action alone, but ha� encompa��edinner heroi�m embodied in patience, forbearance, �teadfa�tne��, loyalty, andendurance in the face of hard�hip—value� affirmed by ��lām a� among thehighe�t form� of �truggle, a� expre��ed in the Prophetic �aying: “Strength i�not in overpowering other�, but in controlling one�elf when angry.” 125
Again�t thi� value-ba�ed backdrop, heroi�m in Ana� al-Dagheim’� poetryemerge� a� an ae�thetic value with an ethical and me��ianic function,in�eparable from the broader ��lāmic context. The hi�torical and politicalevent� experienced by the poet mo�t notably the Syrian revolution con�titute amajor background for the cry�tallization of thi� value in hi� poetry, whereheroi�m i� tran�formed into re�i�tance again�t inju�tice and an alignment withfreedom and dignity rather than a celebration of �heer power.
�n the poem “The Scepter”, heroi�m i� embodied a� an ethical �tancegrounded in the rejection of humiliation and the prioritization of freedom over alife of comfort. Thi� meaning accord� with the ��lāmic conception that regard�dignity (ʿizza) a� a �upreme value, a� �tated in the Qur’anic ver�e: “And toAllah belong� honor, and to Hi� Me��enger, and to the believer�” (al-Munafiqun: 8). The poet articulate� thi� vi�ion of heroi�m in the following line�:

كف دك ل�ك ;كيك قلا ضا للقك للحماا ُيف ينٌسمُلدٌم ٌمZن ةملدم� ٌككف *ك نُ مناؤل قك اكدف كَماك االف هفيك للنن ٌرم?ن لٌهرمعنسمُاٌَّم َمل للسَّافلا ياف ت دك لابك ُ�م
فٌانلا ُاك م�ر ةادك ;نافبت ُةمةرنلقةزرر انَّدلبم ةامم أر"ا

مكلر ُلح للةدليمل هذل امل ُلحاؤل لاحككف انغف لللف لليٌم*زا ُلافُالَّ قشكرب اُ للركقلا يف �م ان دك ين"ف

للدُم�ع لامل اايللر للةُللع�ُم�لن Zللساد Oةيمزم ٌَّم *ا نُ
امٌاعا َافكل ام لمكٌ *ك كُميككف ُ يكم�ن كٌ
عا مoا 7ك نَاتا ُلح اح زكنف م لادك اف للسدل*اُلكا َةلل ةن�ُلب ةملعُ;نشةت �لقدلن للهقع بم ةك 7ك اُاك�ف ُُلما هكسفا كُقفلا ياف قفةك 7ك للحدلرعيام لناتا ;كاف �لَع�ةللةٌم �قلر Oللدد يف �م ُا4دا

“We ro�e, while in the aby�mal depth� below �rowded the ambition� of dwarf�ma�ked by �reed. / :f �ome are mea�ured by wealth, we are mea�ured by the�plendid aim� of noble �oul�. / We �purn bread when it� wheat i� tainted bypettine��, and our provi�ion reje�t� the hand of the �ompla�ent. / De�ire wa�not the impul�e of our upri�in�, but that whi�h remain� hidden from every�ubmi��ive �oul. / For a freedom ran�omed by wealth and live�, pur�ha�ed
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with the �pirit� of the nobly driven. / For a homeland divided by a �an� and�heapened for �ale by a million �eller�. / :f thi� ��epter ri�e� upon blood, thenthere i� no �ood in a life of ea�e and �omfort. / And the pri�on� lo�ked uponour free women �uffi�e to �harpen the blade�. / For the mo�t beautiful life i� alife lived �tandin�, and the u�lie�t death i� a death lived kneelin�. / Here,heroi�m i� not the a�hievement of an i�olated individual, but a �olle�tiveheroi�m belon�in� to a people who refu�e �ubmi��ion and willin�ly offer lifeand wealth in the pur�uit of truth. “126
Here, heroi�m i� not the heroi�m of an i�olated individual, but a collectiveheroi�m of a people who reject �ubmi��ion and offer their live� and wealth inthe cau�e of truth.
The heroic connotation in the poem “We Are Not the Ant�” expand� throughthe evocation of prophetic figure� from the Qur’ān, mo�t notably Mo�e� andSolomon, in a clear indication that true heroi�m derive� it� legitimacy fromfaith and i� grounded in moral election rather than in �heer material power.The poet link� the act of re�i�tance to the biographie� of the prophet�, turningtheir �torie� into a �ymbolic frame of reference that endow� heroic action witha doctrinal and me��ianic dimen�ion. Thi� vi�ion accord� with the ��lāmicconception that a��ociate� victory with truth, a� expre��ed in the Qur’ānicver�e: “And it wa� incumbent upon U� to �upport the believer�” (al-Rūm: 47).Thi� i� evident in the poet’� word�:
We are not the ant� that fear their armie�./ We are Solomon, O �kie�./ O rain./And if they take our �hip from u�./ By force./ From our loin� will emerge (al-Khidr)./ And we are Mo�e�./ Hi� �taff today i� greater than the magic of thetyrant�./ They neither �ucceeded nor truly bewitched./ Tell Pharaoh that the�ea i� gathered./ �t will not be �plit for a tyrant, nor cleft apart./ The �ea will beparted by a free man./ �n hi� fingernail� i� defiant fire./ �n hi� vein�, �park�./We are the decree from which there i� no e�cape./ There i� no refuge from it./Be it you, the univer�e, or de�tiny. 127
�n thi� poetic pa��age, the poet project� onto hi� people extraordinary heroicattribute� drawn from Qur’ānic memory, combining an outwardly �en�orydimen�ion with a profound �piritual depth. The �taff, the �plitting of the �ea,and �overeignty are not merely rhetorical image�; rather, they function a��ymbol� of tru�t in God’� promi�e and certainty in the collap�e of tyranny.Heroi�m here i� not founded on numerical or military �uperiority, but on faith,freedom, and will rendering it an ethical heroi�m before it become� an act ofconfrontation.
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The value of the heroic i� manife�ted in the poem “The Lry” a� a �ublimeae�thetic grounded in the meaning� of martyrdom and �acrifice. Therevolutionary who advance� toward death after prayer and takbīr i� notpre�ented a� a victim; rather, he appear� a� a hero who elevate� the heroicact to a lofty ae�thetic, in which phy�ical death i� tran�formed into a moral and�piritual climax. Thi� vi�ion accord� with the ��lāmic per�pective, which denie�annihilation in martyrdom and affirm� in�tead the meaning of eternal life, a�expre��ed in the Qur’anic ver�e: “Do not think of tho�e who are killed in theway of God a� dead” (Āl ʿ�mrān: 169). The poet expre��e� thi� vi�ion in thefollowing line�:
كَهَّةل كُ لَّح كٌ االاكا 4ف لإلا ذفةكلا �ك ُلح
ون ةك نُدف jكاَّ للذا للدما نل لٌلكم4ريحب ةكرفبك للشرل لبذل هيزدرُنل اكلففا ةكرفبك م ليل�ب 7امٌبمٌُم� للهامم هذا ُةيك يدم

لسان�ل اد�ف للشدل لرقا زلقة�لُام� ال لليقس ُ�لا ل بَّةلا4قةب زكلكُ ُالف قم زكقف اكلف للذكل�كل زلكدعةل�اك ال Zللدقهد م�سم اٌبةلُلح للدامزقا Oٌققم ةا ;كيف ُلس
“On the altar of a�phalt he prayed and pro�laimed the takbīr, / And �aid to theeye of the �un: Ri�e, and take reven�e. / The time ha� �ome for the water that�pent it� life. / A �aptive behind the �loud� to be �et free. / And the time ha��ome for thi� people, after a �etba�k, / To live a�ain, to �lean�e it�elf ofhumiliation. / And after a thou�and defeat� it ha� be�ome imperative. / Thatour impri�oned blood �hould �u�h forth in abundan�e. / Thi� land ha� neverknown it� deliveran�e, / Nor have the �rie� of million� flowed like river�.” 128

Here, death in the cau�e of freedom i� tran�formed into a �ublime ae�theticvalue, in which beauty i� intertwined with noble human action, and �ublimitywith what it carrie� of awe, �anctity, and tran�cendence. Through thi� �cene,Ana� al-Dagheim recon�truct� the concept of heroi�m in the light of the��lāmic worldview, �uch that martyrdom become� a pa��age from bondage toliberation, from humiliation to purification, and from �ilence to a co�mic crythat cau�e� blood to “overflow” and tran�form� it into a call for life.
Heroi�m reache� it� mo�t humane expre��ion in the poem “A Death Greater”
129, where �teadfa�tne�� and remaining on one’� land become heroic act��urpa��ing armed confrontation. Rootedne�� in the land and confrontationwith fear are portrayed a� form� of moral courage, while fear it�elf i� depicteda� “death before death” a repre�entation con�i�tent with the ��lāmic principlethat life devoid of dignity i� a lo�� of meaning.
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Heroi�m likewi�e appear� in the homeland poem�, �uch a� “Between the Welland What �� Hidden,” “The Loming One�,” and “To Gaza,” where thehomeland i� humanized and the land become� a partner in heroi�m,producing heroe� a� it produce� olive� and lemon�. Thi� interweaving ofnature and �truggle reflect� an ��lāmic ae�thetic vi�ion that view� the land a�a tru�t and it� defen�e a� an act of wor�hip, a� articulated in the ver�e: “Wereit not that Allah repel� people by mean� of other�, the earth would indeed becorrupted” (al-Baqarah: 251).
Thu�, heroi�m in Ana� al-Dagheim’� poetry emerge� a� an ae�thetic valuerooted in the ��lāmic worldview, founded upon dignity, �acrifice, and�teadfa�tne�� in the pur�uit of truth. �t i� an ethical beauty manife�ted in�tance, and a �piritual �ublimity who�e meaning i� drawn from faith it�elf.
5. The Tra)ic Dimen�ion in Hi� Poetry
The tragic con�titute� one of the central ae�thetic value� a��ociated withprofound human pain ari�ing from conflict, lo��, defeat, and death. 130 �t i� notba�ed on mere ab�tract �orrow, but on a �truggle in which higher value�confront an oppre��ive reality; thu�, the tragic �en�ibility emerge� from the�hattering of the ideal before ugline�� and inju�tice. 131 Philo�opher� haveempha�ized thi� meaning: Ari�totle linked tragedy to the arou�al of pity andfear, con�idering it a mean� of p�ychological cathar�i�132, while Kant viewedthe tragic a� inherent in the e��ence of human exi�tence, grounded in theten�ion between freedom and nece��ity. 133
Within the ��lāmic worldview, the tragic acquire� a different dimen�ion. �t i�in�eparable from faith in divine decree and de�tiny, and it doe� not lead toab�urdity or de�pair; rather, it i� framed within a monothei�tic vi�ion thatregard� pain a� part of the divine law� of trial. God Almighty �ay�: “And Wewill �urely te�t you with �omething of fear and hunger and a lo�� of wealth andlive� and fruit�” (al-Baqarah: 155). Death, moreover, i� �een a� a tran�itionrather than annihilation: “Every �oul �hall ta�te death” (Āl ʿ�mrān: 185). Hence,tragedy in the ��lāmic vi�ion doe� not negate meaning but deepen� it; it doe�not aboli�h value but te�t� it� authenticity.
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�n light of thi�, the tragic manife�t� in the poetry of Ana� al-Dagheim a� anae�thetic value endowed with doctrinal and ethical dimen�ion�, rather than amere depiction of a horrific reality. The tragedie� of Syria—killing,impri�onment, exile, and refuge—are tran�formed in hi� poetry into ameaningful ae�thetic experience, wherein the poetic �elf intertwine� with thecollective, the pre�ent with hi�tory, and reality with �ymbol. �n the poem “Qātil”(Killer), tragedy i� conden�ed into image� of pri�on cell� and refugee tent�,where collective pain i� portrayed a� fuel for re�i�tance rather than a cau�e for�urrender. Thi� accord� with the divine �aying: “So do not weaken and do notgrieve, and you will be �uperior” (Āl-ʿ�mrān: 139). The poet �ay�:
"بسسن للبدللا �ع للسرقس الت

لاملةر زُقلن ُقلن �م ن7ةُلللما �لح لأر�ةل� 4م7سبم4قسمoان ل عم�ب أرل لللف4قحم;لدلك لليٌم*زا Oاهم لفاكبمُأرل 7ُك قمل للنا اكهفاك �م افانُأرل �ا للددOا فك ٌاةف اماُأرل لللم ٌةة ُأرلت

7دملان ا للنكلددت �ع ام;اانُللدبلكمOا زدشف لأر�ا ;ةلا �سمoانُُلح زبدلن ُلا للرسقبا طا 4سحم;اللة�ت عملةش الل َا ;لدلٌايف ا�ُل�سمش ُلح Oف ااةك ;لسم4ان�ن اَهمهبم �ا 4لدلٌانلافلا?ك َم�ان �دOن يلامالدلللددOا ُمُدح اذزالقا
“:ndeed, bli�� with humiliation i� a hell, and peril� with nobility are verdant�arden�. / By God, no life i� �weet for a rebel while a killer walk� upon the �oilof the earth. / The free �hall �tru��le to the la�t �tubborn breath, and a fi�hter�hall never be demeaned. / They will fi�ht, for a blazin� ven�ean�e burn� inevery rebel heart we �hall fi�ht. / And be�au�e the �roan� of the �ell�, et�hedupon our �oul� �ontinue. / And be�au�e before the tent� and behind them,thou�and� of their like keep multiplyin�. / And be�au�e half of death, likedeath, i� �omplete death we �hall per�i�t. / And be�au�e God’� vi�tory i� buttwo �hell� away and a �uppli�ation �o be hopeful.” 134

Here, tragedy doe� not generate ae�thetic de�pair; rather, it activate� thevalue of �teadfa�tne�� and tran�form� �uffering into an ethical �tance,embodying the convergence of beauty and pain within a faith-ba�edframework that grant� the tragic it� moral and me��ianic dimen�ion. Thu�, thetragic become� a fundamental component of al-Dagheim’� poetic ae�thetic�,contributing to the con�olidation of an ��lāmic vi�ion of beauty that view� paina� a te�t of meaning, �truggle a� a path to dignity, and poetry a� an ae�theticte�timony to truth in the face of oppre��ion.
The tragic al�o appear� in poem� of exile and di�placement a� an ae�theticvalue with an ethical dimen�ion in Ana� al-Dagheim’� poetry, in light of the
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��lāmic conception that condemn� inju�tice and view� forced uprooting a� ana��ault on human dignity and the right to land and belonging. Thi��ignificance emerge� clearly in the poem “The �dol”, where the tragedy of exileand di�placement i� conden�ed. Di�per�ion i� tran�formed into a piercingae�thetic image expre��ing the fragmentation of the Syrian human beingbetween �ea and exile, and the a��a��ination of human beauty inDama�cu�—where beauty i� either �laughtered or exiled. The poet �ay�:
يم للدةف زكللن �مؤل للدماا اُ�ك �ةبُلزم للذا للحدل �ا �هلقا يةزنلبمُا ٌقمم ةسباقر لليساُا �ا يقسم لدم للذزا هسمٌقا ٌقا لأر�اش ييمف ;حم4دلسم

للدساحأ ن7ةا ُا اُ للهقة اُ� احُا ٌكقف لكف ٌكرفةتش لكف زنهةُوش اكحلس زكنف لاك للشَّملا م�ن دك ُ"ك ;نسفاكحَم�قرن اكُ اا نف للقن ةام4س ٌنذفةكلن ديمللشم�ف للنك ارةليل ُا نُ حا ٌننف ا�ا زم
“O fir�t of water, what doe� the harbor write of the fir�t of the �ea or the end ofexile? / Of two �rain� of wheat they reaped they did not tell him �o that wemi�ht be �tripped, �o that we mi�ht �o barefoot. / Of a hunter’� rifle who�eprey i� Dama��ene, and the beauty of Dama��u� i� not hidden. / We aretho�e who, for the Dama��ene allure within u�, are �lau�htered in the name ofbeauty or exiled. / The world’� va�t path� have divided u�; here we are, Oland, �a�tin� fear from your ed�e�.” 135

Exile here i� not pre�ented a� a neutral �patial tran�ition, but a� a forced fallfrom the embrace of the homeland, re�ulting from a tyrannical reality thatcontradict� ��lāmic value� linking ju�tice with �tability and dignity with �ecurity,and that regard inju�tice a� a direct cau�e of migration and fracture. Thu�, thetragic in the text i� tran�formed from a mere de�cription of pain into arevelatory ae�thetic in�trument that condemn� tyranny and keep� ethicalcon�ciou�ne�� alive, in clear harmony with the ��lāmic vi�ion upon which thevalue �y�tem of Ana� al-Dagheim’� poetry i� founded.
The poet al�o evoke� the tragedy of Karbala in the poem “Yazid Said to Me”,linking the martyrdom of al-Ḥu�ayn (may God be plea�ed with him) to thereality of martyrdom in Syria. �n doing �o, he affirm� the continuity of thetragedy of tyranny throughout hi�tory and elevate� ethical rejection ofhumiliation to a �upreme value, con�onant with the Prophetic tradition: “Thebe�t jihad i� a word of truth before a tyrannical ruler.”136 From thi� poem, he�ay�:
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لليهةلان ٌم�كا �قاك اَاف لس
اٌمان oلدُف �ا 4دزكن ُالهفَسكن َاف للقنقاا كَفَّ لسققمال زكاف للةددم هذل ;حنلبمٌةفن لس ُلد )لا( الكك �ا اٌك

للدمانأ ازا للقنقان ٌممت �قا
َةةامان سح للدن ;حلاك ال (اهاك )ُمَد�لان لللم�زا ؤلل �سذن

للكهةزمان لكسبم ف ُدت ةاك للشببلانأزم زحلبا 4د?ك ا يقدك
“: wa� not there when al-Zahrāʾ �ried, when al-Ḥu�ayn �alled out: Where i�the water? / : had fa�hioned from my rib� a ve��el before Karbala killed allhope�. / The hand of al-Ḥu�ayn ha� been my hand and my heart �in�e thatdate ʿĀ�hūrāʾ. / Half of thi� �teadfa�tne�� �uffi�e� for u� to live, O �ou�in, yetit i� di�nity. / You are the one who �aid “No”; had you not �aid it, whom wouldthe martyr� follow?” 137

�n �um, the tragic in the poetry of Ana� al-Dagheim emerge� a� a centralae�thetic value that tran�cend� the mere depiction of pain to produce anethical and �piritual awarene��, grounded in an ��lāmic vi�ion that �ee�tragedy a� a te�t of dignity rather than a ju�tification for �urrender. Pain, exile,martyrdom, and tyranny are tran�formed in hi� poetry into �tructural element�that expo�e the fal�ity of oppre��ion and awaken human meaning in the faceof inju�tice.
Conclu�ion
Thi� �tudy conclude� that the ae�thetic value� in the poetry of Ana� al-Dagheim are formed within an integrated �y�tem grounded in the ��lāmicconception of beauty, in which arti�tic �tructure i� in�eparable from ethical andvalue-ba�ed reference point�. The analy�i� demon�trate� that the ae�thetic,the heroic, and the tragic value� interweave within hi� poetic experience a�interacting �emantic pattern� rather than a� i�olated �tyli�tic phenomena.
The ae�thetic dimen�ion in hi� poetry i� linked to a vi�ion founded on purityand elevation, manife�ted in the celebration of homeland, humanity, andreligiou� figure�, reflecting a conception of beauty that tran�cend� the �en�orylevel toward a �piritual horizon. Heroi�m, by contra�t, emerge� a� a collectiveexpre��ion of �teadfa�tne�� and re�i�tance to tyranny, grounded in an ethicalcon�ciou�ne�� that render� heroic action a value-laden commitment ratherthan an individual achievement. A� for the tragic, it con�titute� an ae�theticdimen�ion that lay� bare the �uffering of the homeland, rearticulated within afaith-ba�ed framework that tran�form� pain into re�i�tant awarene�� andendow� it with a �ignificance that goe� beyond lamentation toward principled�tance.
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The �tudy further affirm� that the poetry of Ana� al-Dagheim offer� acontemporary model for embodying ae�thetic value� within an ��lāmicframework, wherein arti�tic, intellectual, and human dimen�ion� areintegrated, and the poem become� a medium of civilizational expre��ionaddre��ing i��ue� of freedom, dignity, and identity. �n thi� way, hi� poetrycon�olidate� the pre�ence of beauty a� a value-ba�ed practice with ethicaland cultural function�, rather than a� a merely autonomou� ae�theticcon�truction.
From thi� per�pective, it can be argued that the poetry of Ana� al-Dagheimmerit� broader �cholarly attention through more exten�ive �tudie� of it�ae�thetic value�. The pre�ent �tudy ha� been limited to �elected a�pect� ofthe�e value� due to the con�traint� impo�ed by journal publicationrequirement�. Therefore, it i� recommended that future re�earch pur�ue theinve�tigation of ae�thetic value� in hi� poetry from additional per�pective�,particularly focu�ing on the value� of the �ublime, the elevated, and the ugly.�n thi� regard, thi� �tudy i� believed to make a valuable �cholarly contributionto the field and to contribute to deepening the critical under�tanding of it�enduring ae�thetic and intellectual impact.
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